
Trace

The class of photography presents a selection of works alongside a 
publication project developed from a research trip to the Photothek 
of the KHI in Florence.
	 The exhibition “Trace” brings together a diverse range of works 
that record, mark, and shift the conditions and perception of image- 
making. Addressing the complexity, ambivalence, and violence of 
representation, media, and archives, the works approach these 
questions through different photographic and sculptural strategies. 
	 The publication project assembles individual contributions, each 
functioning as an edition, that transform material from the Photothek 
of the Kunsthistorisches Institut in Florence (Max Planck Institute) into 
a collective publication. Produced in a limited edition of 20 copies, 
the publication is available for purchase. 

Faruk Inanmis
Çiftlik
2026

“Çiftlik” is a video work developed through the 
repeated observation of hunting rituals. The 
camera follows movements through the landscape, 
tracing moments before, during, and after the 
hunt while the event itself largely remains out-
side the frame. A recurring figure stays distant, 
often absorbed into the surrounding landscape.

Moving between documentation and observation, the 
work approaches hunting as a ritual through which 
inheritance, masculine traditions, and intergener-
ational relationships unfold. Rather than serving 
as a backdrop, the landscape becomes a space where 
distance and belonging take shape. Fragments of a 
phone conversation appear intermittently through-
out the work. Image and conversation run parallel, 
without fully resolving one another. 

(9) Single-channel 
video installation
Colour, sound
Shot on 4K
9 min 11 sec

E faruk.inanmis@me.com
I @farukminanmis

Erika Vas
patches of incoherence
2026

The polypore mushroom Fomes fomentarius contains 
amadou, a material traditionally processed by 
hand that today continues to be practiced by only 
a small number of craftspeople in the village of 
Korund, Romania. The work combines field record-
ings made during the processing of amadou with a 
specimen collected in Germany. 

Although materially connected, these elements do 
not resolve into a unified whole. Instead, the in-
stallation brings together different temporal and 
geographical contexts, allowing fragments, dis-
placements, and partial connections to coexist. 
Rather than reconstructing a coherent narrative, 
the work remains a patchwork of encounters in 
which coherence emerges only incompletely.

(10) Fomes fomentarius, 
embedded sound module
18 × 10 cm

E vas.erikav@gmail.com
I @vaserika

Mimi Shudi Yan
Running Toward 
Departure 
2026

This group of three works emerges from the resi-
dual image of a city in my memory. It records a 
subjective experience of hurried movement, which 
was the final memory of my last departure from this 
city: running all the way to the train station, my 
backpack swinging on my back, the sunlight on the 
horizon passing through the buildings and stinging 
my eyes, my gaze shifting continually between 
bridges, rivers, trains, underground passages, 
viaducts, churches, and fountains, until, in the 
rush of leaving, these elements were pulled into 
vision together like fragments—suspended, vibrat-
ing, and overlapping.

(11)

Magdalena Welz
Sussex and Common 
Guillemot
2026

Two birds: a Sussex and a Common Guillemot. One 
with its gaze towards the sky, the other with its 
head in the sky. Both share the ability to fly. A 
form of freedom that continues to fascinate and 
elude us as humans.The work explores the tension 
between human beings and the sky, between gravi-
ty and flight, protection and exposure. Fragile, 
unstable structures become tangible spaces that 
suggest both vulnerability and shelter. Shadows, 
openings, and negative forms emerge as autonomous 
elements within the installation. The objects 
evoke bodies, shells, or relics without settling 
into a fixed meaning. Instead, they remain sus-
pended between familiarity and ambiguity, in-
viting contemplation of the relationship between 
human, animal, and sky.

(8) Laser-cut MDF, acrylic paint, 
found footage
36 × 21 × 17 cm, 36 × 17 cm

E magdalena.welz@gmx.de
I scher__fe

Wood, cardboard, 
acrylic paint, 
three pieces, 
80 × 100 × 2.5 cm

W mimiwork101.cargo.site
I @mimisdyan

Class of Photography 
Armin Linke / Lea Vajda



(1) Tobias Friedauer

(5) Fine Elfe Welz (6) Abibu Bah
 (2

) H
an

no
 D

re
ye

r
(3

) P
hi

lip
 B

aa
de

r (7) Jahy H
w

ang
(8) M

agdalena W
elz

(9) Faruk Inanm
is

(4) sylvia berté

(11) Mimi Shudi Yan (10) Erika Vas

Public
atio

n

Project

(8)

Fine Elfe Welz
The Son of Jurka (JJ1)
LGR-C10
2026

The Son of Jurka (JJ1) 
RWX-E13
2026

Archival reference
Photo: Frank Mächler
© picture alliance / dpa
26 June 2006

Based on nocturnal wildlife camera recordings 
made along the documented routes of the brown 
bear Bruno (JJ1), the work examines the relation- 
ship between visibility, documentation, and pro-
jection. As the bear gradually disappears as a 
physical presence, it endures as a cultural figure 
shaped by technical images, media narratives, 
and collective imagination. Beyond the specific 
case of JJ1, the work reflects on how contemporary 
phenomena continue to be constituted through 
the images, stories, and interpretations that 
surround them.

(5) Pigment print on MDF, 
wooden box frame
84 × 116 cm 

Pigment print on MDF, 
wooden box frame
84 × 116 cm

E hello@finenotfine.com 
I @iamfinee

Abibu Bah
Conspicuous consumerism
2026

The fashion industry has long been known as one of 
the most polluting industries in the world. The 
overconsumption of the world is threatening the 
earth’s habitability by overusing its resources, 
polluting its biosphere, and ultimately undermin-
ing the earth’s carrying capacity and sustain-
ability. Our destructive patterns of consumerism 
and insatiable appetites for more of everything 
desirable are exhausting the earth. This type 
of overconsumption, or what has been labeled 
“affluenza” is the main goal to show the effect of 
overconsumption. Through HALO Effect research, 
how can we move forward in a way that causes less 
ecological havoc? 

(6) Photos: 10 × 15 cm 
Glass frame 30 × 36

Jahy Hwang
Manual Restraint
2026

Length of the  
right ear
2026

Who forces silence, pushes a narrative, and con-
trols the human body? How does institutional and 
systemic violence repeat itself? And how can we 
reclaim agency and narrativize ourselves? Based 
on the archived materials in the Lautarchiv at 
the Humboldt Forum, this work tries to answer 
these questions by stealing, damaging, and re-
producing the scientific and forensic images from 
the archive. “Manual Restraint” and “Length of 
the right ear” specifically examine the human 
body depicted in documentary photography of the 
sonic experiments conducted during WWI in German 
POW camps, and in a Bertillonage of an anonymous 
prisoner of war. Parts of the images are en-
larged, reproduced, and installed in Lautarchiv’s 
standard seven-by-eleven document ratio. They 
both fit and exceed this standard at the same 
time, failing to remain within the gaze. By slyly 
infiltrating the archive’s rigid order, the works 
reveal the fluctuating power dynamic between the 
violent classificatory system and what escapes it.

(7) Ink transfer from 
aluminum matrix on paper, 
aluminum plate, glass, nails
186.6 × 55 cm

chemical transfer on paper, 
digital print, glass, nails
28 × 22 cm

E jungahjuahjahy@gmail.com
I @jungahjuahjahy

“AGOULOU GRAN FAL”* examines the consumption and 
reinterpretation of cultures perceived as „for-
eign,“ exposing how colonial dynamics persist 
through the imposition of new meanings onto al-
ready existing histories and knowledges. Drawing 
on found footage and embracing a practice of im-
age reuse rather than image production, the work 
reframes familiar visual material to reveal how 
systems of domination continue to operate beneath 
the surface of contemporary media. Their violence 
is often concealed by seductive aesthetics, sat-
urated colors, and the relentless circulation of 
images, making critical engagement increasingly 
difficult in an image-saturated society. Through 
its irreverent treatment of source images, the 
work confronts viewers with the unsettling expe-
rience of becoming the object of an all-consuming 
gaze—spoken over rather than spoken to, symboli-
cally cannibalized.

*In Antillean Creole, agoulou gran fal designates 
a person that is very greedy, a glutton. The ex-
pression is also often used figuratively to refer 
to someone who is greedy for money or power.

sylvia berté
AGOULOU GRAN FAL
2026

(4) Single-channel video 
(24:40 min, color, sound), 
galvanised steel
101 × 77 cm

E hello@sylviaberte.com
W sylviaberte.com
I @plantemere

Hanno Dreyer
–(Chronophobia)
2026

The work is an attempt to think about an alterna-
tive to linear time. Texts on queering time, opac-
ity, and time travel informed this work throughout 
its development. Please don’t hesitate to ask for 
a full reading list.

(2) Wall clock, sandblasted glass, 
Arduino Nano, PCB
30cm Ø

E hannodreyer@proton.me
I @dreyerhanno

Images of a landscape caught in a process of 
physical transformation are being rephotographed 
again and again to unearth their latent spac-
es, dissolving the border between actual and 
potential, and troubling the idea of a static 
landscape divided from a static self observing 
it by focusing on the act of looking as a place 
of entanglement. Staging itself as a collection 
of photographs taken of a screen on which an 
imagined movie is playing, the work mirrors this 
in-betweenness by presenting itself as the actu-
alized remnants of a virtual movie, waiting to be 
realized in the imagination of the spectator.

Philip Baader
50 Stills from an 
Untitled Movie 
(‘The Pearl’)
2026

(3) Archival pigment print 
on aluminium mount
250 × 4 cm

E philip.baader@gmail.com
I @pb.bilder

Tobias Friedauer
Soap Bubble, Floating
2026

A soap bubble floats in an ambiguous hallway, close 
to a bare wall. Sunlight falls onto the floor from 
a door outside the frame. The photograph sits 
on a white painted MDF box that extends from the 
wall at an angle into the room. As viewers move 
around the work, they shift their position and 
perspective on both the image and the surrounding 
space. Encountered indoors, the bubble raises the 
question that runs through the work: how spaces 
define the bodies within them, and how perception 
changes when spatial relations shift.

(1) Archival pigment print, 
aluminium frame (chrome finish), 
mounted on painted MDF box
92 × 150 × 35 cm

E friedauer@gmx.net 
W tobiasfriedauer.com
I @tobiasfriedauer


